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1 Introduction  

Forest Row Film Society was a failing society. It was on the verge of closure for years, losing money and 

suffering dwindling and ageing audiences. 

In the last five years it has turned around and is now a thriving organisation, with more members than 

ever before, and extensive plans and aspirations for the future. 

Highlights of the year: 

¶ £12,000 grant funding and new digital equipment 

¶ Biggest and most varied season of films in our history 

¶ Average audience doubled in the last ten years 

¶ New community engagement initiatives and strong local profile 

¶ Central part of the Forest Row Festival 

¶ New blog, Facebook, Twitter and text messaging services 

 

This is Forest Row Film Societyôs first major submission for the Film Society of the Year awards; for 

context and to highlight and illustrate the substantial changes we have recently made, we include 

perspectives on the last five years. 

 

2 Background and Context  

Forest Row is a large village in East Sussex with a population of about 5000. It includes an unusually 

large international community, comprising about 15 per cent of the population who were not born in the 

UK. This is almost entirely due to the presence of Michael Hall, the Steiner-Waldorf school, and Emerson 

College. The village and its surroundings are home to a number of actors, musicians and others in the 

media. As such it has a very lively cultural life, including numerous choirs and orchestras, and 

storytelling. Musically, it is very rich, with many community activities, and projects, some including 

internationally-known players such as John Surman (saxophone) and Ken Aiso (violin).  

It is also a place where there is a great deal of energy to do things, which extends from culture to the 

environment. The village has a flourishing Transition group, part of the national Transition Town 

movement, working to imagine and plan for a life without cheap oil. It is home to lots of cyclists, walkers, 

and horse riders. In addition, anecdotally, there is a relatively high incidence of homes without TVs. 

Forest Row is a normal Sussex village too, with its guides and brownies, the churches, groups for the 

older members of the community, and panto. One challenge facing the village is that there is a bit of a 

divide between the liberal arty community and the rest of the population; though there are many points of 

contact and cross-over, there is a perception of a division, and that is an issue that needs to be 

continually addressed, to which we have paid particular attention in recent years. 

2.1 History 
The film society in Forest Row was founded in 1978 with the aim of showing film ñin the cultural field and 

of a classic nature by the world's great directors.ò Since then, the works of Andrei Tarkovsky and Satyajit 

Ray have featured most often in our programmes, together with films by Akira Kurosawa, Ingmar 

Bergman, Louis Malle and Zhang Yimou. With an emphasis on great world cinema, Forest Row Film 

Society has also shown more mainstream features, together with films from the silent era. 
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Figure 1: The village hall in the centre of Forest Row on the A22 

Michael Cacoyannisôs Windfall in Athens was the opening presentation in the village hall on 2nd June 

1978, and the society screened films about once a month all through the year for its first six years. Since 

then the season has usually run from about October to May with ten films a year, though this has 

expanded since the 2006 season. By 1980 there were 150 members, high attendances, and the society 

had established itself on a secure foundation. Indeed, as a feature in the East Grinstead Focus indicated 

(18th October 1980), the society was even able to screen Claude Gorettaôs The Lacemaker 

simultaneously with the London first release cinemas. 

Particularly popular films over the years have included: The Tree of Wooden Clogs; Tous les Matins du 

Monde; Delicatessen and Wings of Desire. 

The first few years of the societyôs existence required many experiments to optimise the viewing 

experience. The committee minutes from that time record various changes to the projection set-up, with 

different 16mm projectors, and the eventual abandonment of the projection room, resulting in projecting 

from the stage. The society bought its own Bell & Howell projector for £400 in 1982, and an Elf machine 

in 1991. A new screen was installed in 1987. 

In the early years, 16mm prints of a wide selection of films were easily available; however, through the 

1990s the availability of 16mm prints markedly declined, to the extent that by 2001 all of our films were 

sourced from the British Film Institute. Though this made bookings somewhat easier, we often found that 

the BFIôs rights to distribute a film may have expired as well, further limiting the choice of films. 

The source of prints has not been the only impact on the society. Audience numbers continued to be 

strong through the 1980s, with 174 people somehow squeezing into the village hall to see Tarkovskyôs 

The Sacrifice in 1987, but the huge take-up of home video by the 1990s started to result in a decline in 

attendances, and losses for the first time for many years. Though a few films continued to attract good 

audiences, the film society increasingly found itself having to use up some of its reserves to keep going. 

Indeed, by the 1999-2000 season, the committee had decided to close the society the following year. 

This didn't actually happen, and the society continued on, still losing money with a shrinking and ageing 

audience.  

2.2 Revival 
From 2004 we started extending our promotional activities, increasing the distribution of programmes 

five-fold, and launching the website and email list. Gradually we added extra films, including those 

targeting children, and have included special screenings. The Film Society has also played a central part 

in the Forest Row Festival, now in its fifth year. 

Despite the amazing support and efforts of Andrew Youdell at the BFI to help us find good quality 16mm 

prints to create an engaging and diverse programme, we realised that we had to go digital if we were to 
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survive. During 2007 we started our fundraising campaign, earning our first £1000 and a Heart of the 

Community award from the Courier newspaper group. By summer 2008 we had received nearly £12,000 

in grants and bought a digital projector, a new large screen, and a surround sound system, all of which 

was used for the first time for most of the 2008-9 season. We have also been actively involved with the 

village hall management committee, initiating and contributing to a fundraising campaign to buy new 

comfortable seats for the hall. Today, going to see a film in the village hall is a much more pleasant and 

convivial experience than it used to be. For the last couple of years we have also served fair trade tea 

and coffee with home-made organic cake before the screenings; this has generated us additional 

revenue this year of well over £350. 

2.3 Audience 
We donôt have accurate quantitative data about the make-up of our audience. Five years ago, the 

audience was quite small, mostly comprising the same people who had been coming for years. They 

tended to be older (over 60) or students at Emerson College. 

Over the past few years the profile has broadened. The age profile is still skewed towards the over 40s, 

but that more reasonably reflects the adult demographic in the village than used to be the case. 

Forest Row population by age (2008) 

Total 0-14 15-29 30-44 45-64 65-74 75-84 >85 

5185 1111 761 881 1438 517 346 131 

Source: http://www.eastsussexinfigures.org.uk 

 

The only data we have about the audience profile is from the Facebook account, though that is definitely 

biased towards the younger sector of our audience: 

 

Figure 2: Profile of Forest Row Film Society Facebook Fans 

The majority of the audience come from Forest Row, and most of them walk to the screenings. Beyond 

that, we attract regular attendees from: 

¶ East Grinstead (4 miles) 

¶ Hartfield (4.5 miles) 

¶ Sharpthorne (4.5 miles) 

¶ Danehill (5 miles) 

¶ Felbridge (5.5 miles) 

¶ Cowden (7 miles) 

¶ Mark Beech (9 miles) 

¶ Tunbridge Wells (13 miles) 

 

Significantly, we now get new people attending every screening; they are encouraged to sign up to the 

email list and we always find out where they are from. 

Given our proximity to London, a reasonable portion of people in the village commute, three seasons ago 

we changed the usual start time of our screenings from 7.30 to 8pm. This appears to have enabled a 

small number of people to attend who previously were unable to; it does not seem to have deterred 

anyone. 

Audience size has increased. Ten years ago the average attendance hovered between 30 and 40. Last 

season it nearly touched 60, with several films attracting nearly 100 people. With our extended 

http://www.eastsussexinfigures.org.uk/
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programme, the total ticket sales have easily exceeded 1000 in the season for the first time in our 

history. 

2.4 Neighbouring cinemas 
On the face of it, Forest Row isnôt too badly positioned for film, with a number of mainstream cinemas 

and other societies within a 45 minute drive. However, all require a car, since the public transport is very 

poor. While people certainly do attend these other venues, there is a very strong green presence in the 

village, for whom being able to walk to events in the village is very important; that group correlates 

strongly with our core audience. 

Our closest cinema, in East Grinstead, used to be part of the Picturehouse group, and included a 

monthly arthouse/world cinema component to its programme. It was subject to a management buy-out a 

couple of years ago and their programming has now become much more mainstream. Consequently, our 

nearest competitors are in Uckfield and Tunbridge Wells. We have been developing a relationship with 

as many of these other venues as possible to encourage cross promotion. 

¶ Atrium, East Grinstead (4 miles) 

¶ Uckfield Picture House (12 miles) 

¶ Uckfield Film Society (12 miles) 

¶ Cineworld, Crawley (12.5 miles) 

¶ Odeon, Tunbridge Wells (13 miles) 

¶ Trinity, Tunbridge Wells (13 miles) 

¶ Orion Burgess Hill (14 miles) 

¶ Screen, Oxted (15.5 miles) 

¶ Film on Friday, Mayfield (17 miles) 

¶ Lewes Film Club (17 miles) 

¶ Fleapit Cinema Club, Westerham (20 miles) 

¶ Screen, Reigate (21 miles) 

¶ Kino, Sevenoaks (22 miles) 

¶ Hailsham Film Club (22 miles) 

2.5 Finances 
The accounts for the most recent season are not yet available, but the following table shows how things 

have progressed. The 2008/9 season has definitely been our most successful year, with another £6600 

in grants (bringing the total to around £12,000), and a very strong financial performance. Best estimates 

at present suggest that our balance at 2009 year end less grants will be about £2800, giving us a solid 

basis for the future and some capital to utilise for further equipment.  

¶ Up to 2004 we had been losing money for many years; 

¶ We started to take better control of our publicity, programming and pricing from 2004; 

¶ Grant applications started in 2007; 

¶ Even allowing for grant income, our reserves have increased each year now since 2004. 

 

Summary balance sheet 2003-8 

  

2003/4 2004/5 2005/6 2006/7 2007/8 

Balance in hand at 1 June 835 537 1164 1379 2526 

Income 
 

1900 2799 2842 5335 9867 

Expenses 1363 1635 1463 2809 2800 

Balance at year end 537 1164 1379 2526 7067 

Total grants/restricted funds in hand 
   

1000 5090 

Balance less grants/restricted funds 537 1164 1379 1526 1977 

Change on year -298 627 215 147 451 
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2.6 Venues 
The primary venue we operate in is the village hall, located right in the centre of the village and on the 

main road (the A22). It has a comfortable capacity of about 140, though can accommodate up to 180. 

With our new equipment we can now use the lighting/projection box and project towards the stage for the 

first time in our history; hitherto we had the 16mm projector on the stage. 

 

Figure 3: Forest Row Village Hall 

With the new equipment we are now able to offer screenings in other locations in the area. The first of 

these was in the Long Room at Kidbrooke Park mansion, now part of Michael Hall School, which has a 

capacity of about 80. 

 

Figure 4: Ozon's 8 Femmes in the Long Room 
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3 Film Programming  

Forest Row has an unusual demographic for a Sussex village, including over 15 per cent who were not 

born in the UK. This international community has been the core audience for our screenings over the last 

30 years, and has informed our programming strategy (see the section Background and Contexts, 

above). 

Consequently, historically, Forest Row Film Society has focussed its programme on world cinema, but 

the arrival of new digital equipment in the 2008-9 season has enabled us to start to experiment with 

different genres, and targeting new audiences in the village, as well as increasing the number of films on 

offer. 

Our strategy with the new equipment was to: 

¶ Develop the existing audience for world cinema by showing strong, recent films, together with some 

great works from previous decades; 

¶ Work with young people in the village to programme English language films that would be of interest to a 

wider audience (say, 16+), but without showing films that are otherwise screened at local mainstream 

cinemas; 

¶ Extend the screenings aimed at younger children (under 13); 

¶ Work with other groups in the village, eg to establish a documentary strand; 

¶ Develop other contacts and links to enable other community screenings, eg as fundraising events for 

other organisations. 

 

Traditionally, the society screened nine films a year, typically one a month from September to May. 

However, since our efforts to revive the society started five years ago, we have been steadily increasing 

the number of screenings. Next year, we plan to have 24 screening events, including several as part of 

the Forest Row Festival. In addition, there will be seven documentaries that we will be screening with 

Transition Forest Row. Consequently, we will have tripled the number of screenings in the village since 

2005. The graph below shows the number of films per season, including any extras that we have 

screened with other organisations (ñAdditional filmsò). 

 

Figure 5: Number of films per season 

3.1 Development 
Weôve been examining audience numbers and any informal, qualitative feedback we get to better 

understand the range of films that can do well in Forest Row. The table below shows the top 20 

admissions over the last ten years: 
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Season Film Admissions 

07/08 Silent Laurel & Hardy 213 

06/07 Harold Lloyd shorts I 135 

08/09 Son of Man 96 

08/09 Caramel 90 

08/09 After the Wedding 83 

08/09 The Singer 76 

04/05 An Animated Afternoon 73 

06/07 M Hulot's Holiday 70 

04/05 Dim Sum 70 

04/05 Orphée 69 

06/07 Shakespeare Wallah 66 

04/05 Sunrise 65 

08/09 I'm Not There 65 

08/09 Caravaggio 64 

05/06 Ivanôs Childhood 64 

06/07 La Grande Illusion 62 

06/07 Tous les matins du monde 59 

04/05 Yaaba 58 

04/05 Like Water for Chocolate 58 

01/02 Henry V 57 

 

This well illustrates the approach we have taken: 

¶ Introduce young audiences to classic silent comedy; 

¶ Include high quality recent world cinema that did not get screened within about 20 miles; 

¶ Include the best of silent cinema, usually with live music; 

¶ Include films with a spiritual or musical dimension for the more ethereal part of the village; 

¶ Target young people with interesting collections of visual media that they might not otherwise see: the 

Animated Afternoon included works by Lotte Reiniger and Norman McLaren, for instance; 

¶ Include some slightly more mainstream films, but with a strong moral or spiritual theme; 

¶ Include film from parts of the world that are less well-known to a rural audience. 

 

Significantly, six of these films were in our most recent season, testifying to the strength of the approach. 

3.2 Polls 
Weôve also been conducting some simple web-based polls to assess what people thought of our films 

over the year. This is the result from two years ago, and shows the popularity of classic world cinema. 

However, the poll is necessarily biased to those who use the web, and to our core, traditional audience, 

which we have allowed for when using it to inform our programming decisions. 
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Figure 6: Audience response poll 

In addition, weôve been canvassing opinion from members and those on the email list to help us refine 

the short list for the past few years. This has either been conducted as an email poll, or on the web. 

Two years ago our long list of 50 films available in 16mm got the following top results: 

Title Total 

Chocolat 9 

Los Olvidados 7 

Letter From My Village 5 

La Lectrice 5 

The Double Life of Veronique 5 

La Belle et la Bete 5 

Wittgenstein 4 

Cyrano de Bergerac 4 

32 Short Films about Glenn Gould 4 

An Autumn Tale 4 

La Ronde 3 

8½ 3 

Rebecca 3 

A Summer's Tale 3 

Faust 3 

A Winter's Tale 3 
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I Vitelloni 3 

C'est la Vie 3 

Ascent of Mount Chimborazo 3 

The Blue Kite 3 

 

This helped winnow the list, and of the 17 films in that season, nine were in this top part of the poll. We 

subsequently found some other titles that were available from the BFI to add to the programme. 

This approach has also continued and we have just used it for the forthcoming season, via a web-based 

poll, which has usefully informed our choices: 

 

Figure 7: Poll of members and others for 2009-10 preferences 
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3.3 2008-9 
 

"Nice film programme! You 're better than the curzon soho!"  

BFI source 

This season, the core Forest Row Film Society films mostly included titles made in the last five years, 

largely as a result of the acquisition of our new projector. However, the programme also included the 

following features: 

¶ Great auteur milestones; 

¶ A couple of childrenôs films; 

¶ Four more mainstream English language films, programmed by a group of A level students (in italic 

below); 

¶ Four documentaries, programmed with Transition Forest Row (in bold below) 

¶ Konchalovskyôs Uncle Vanya, which is only available in 16mm, and was screened as part of the Forest 

Row Festival; 

¶ Some documentaries that have not been released in the UK: The Real Dirt on Farmer John and Our 

Seeds: Seed blong Yumi 

 

Films in 2008-9 season 

Film title   Director   Release date 

Ginger and Fred  Federico Fellini  1986 

Uncle Vanya  Andrei Konchalovsky  1971 

Caramel  Nadine Labaki  2008 

Son of Man  Mark Dornford-May  2006 

Ashes and Diamonds  Andrej Wajda  1959 

Andrei Rublev  Andrei Tarkovsky  1973 

The Muppets Take Manhattan  Frank Oz  1994 

Son of Rambow  Garth Jennings  2008 

Lancelot du Lac  Robert Bresson  1983 

Our Seeds  Michel and Jude Fanton  2008 

The Rocky Horror Picture Show  Jim Sharman  1975 

8 Women  Francois Ozon  2002 

Under the Bombs  Philippe Aractingi  2008 

The Horse Whisperer  Robert Redford  1998 

I'm Not There  Todd Haynes  2007 

Caravaggio  Derek Jarman  1986 
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Black Gold  Nick Francis and Marc Francis  2007 

Into the Wild  Sean Penn  2007 

Blackboards  Samira Makhmalbaf  2000 

Persepolis  Vincent Paronnaud; Marjane Satrapi  2008 

Into the West  Mike Newell  1992 

The 11th Hour  Nadia Conners; Leila Conners Petersen  2007 

After the Wedding  Susanne Bier  2006 

The Real Dirt on Farmer John  Taggart Siegel  2006 

The Singer  Xavier Giannoli  2006 

 

3.4 Challenge 
We donôt just want to programme crowd-pleasers; when we only had 16mm available it forced us to 

make the best of a difficult situation and select films that were likely to be new to almost all of the 

audience (including the committee). As a consequence, we discovered a taste for: 

¶ African cinema (eg Yaaba, Letter from my Village, Samba Traoré); 

¶ Indian cinema (eg Ankur, Junoon) 

¶ Silent film (especially Murnau) 

 

This approach certainly informed our first digital season, which had a strong Middle Eastern theme, and 

which attracted good audiences. 

We were also keen to include some Tarkovsky, since his films always prove popular, not least with the 

students at Emerson College. 

3.5 Special Events 

3.5.1 Forest Row Festival 
The film society has been heavily involved in the Forest Row Festival since it began four years ago; 

indeed, for the first two years, we pretty much ran the whole thing. Consequently, the festival has always 

had a strong film component. Taking place in the first week in October, the festival was from the 

beginning conceived as a very local event, with all performances and events managed by and including 

people in the village. Since it is a village with a large number of professionals who work in the arts, as 

well as some very wonderful amateurs, this has enabled us to sample some remarkable performances. 

The key film events in the festival have been/will be: 

Forest Row Festival 

Year Event Note 

2006 

Two programmes of Harold Lloyd 

shorts 

Musicians included Stephen Warbeck 

(Oscar-winning composer for 

Shakespeare in Love)  

2007 Laurel and Hardy silent shorts 
Musicians included: Sarah Homer 

(clarinets), Anna Cooper (keyboards 
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and kitchen equipment), Jonathan 

Truscott (violin), Anna Szabo (violin) 

2007 Murnauôs Faust 

Accompanist: Olivier award-winning 

composer Terry Davies 

2008 Konchalovskyôs Uncle Vanya  

2009 Buster Keatonôs Sherlock Jr Live music by Terry Davies 

2009 

Itinerant 16mm cartoons (Daffy Duck, 

Betty Boop etc) on the back of a farm 

cart (ñThe Moving Picture Showò)  

2009 

Sussex-themed films from Film 

Archive South East  

  

3.5.2 French Festival 
In February 2009, Michael Hall school organised a French Festival with funding via the Lefevre Trust 

from the British Council, and asked the film society to take part. In collaboration with the school, we 

elected to show Francois Ozonôs 8 Women, which was the first outing of our new portable screen and 

sound system (see Figure 4). 

3.5.3 Other events 
With the arrival of the new equipment, we are now able to screen films that were unavailable to us 

before. The most recent season included a special screening of Son of Man, introduced by Flora Smith 

who, with director Mark Dornford-May, worked heavily on the original theatre production on which the film 

was based, and who lives just over the road from the Forest Row village hall. Cast entirely using non-

professional actors and singers from a South African township, the original theatre company created 

powerful and at times controversial Xhosa versions of Carmen and the Chester mystery plays. These 

were performed not only in South Africa, but also in London and on a subsequent world tour to great 

acclaim. 

 

Figure 8: Flora Smith introduces Son of Man 

The Carmen production was filmed first (released as U-Carmen eKhayelitsha) and the mystery plays 

rewritten and released as Son of Man in 2006 utilising some of the words of Steve Biko in Jesusô 

sermons and speeches. Our largest audience of the year responded very positively to the film, talking 

afterwards of the current resonances with events in Congo, and also in the context of the US election 

results. We look forward to screening U-Carmen eKhayelitsha next year. 

The success was also borne out by the fact that Spier Films had supplied us with 15 copies of the DVD 

to sell after the screening; they sold out within about ten minutes. 
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3.6 Audience engagement 
In the past, it was often frustrating to get input from our audience in respect of our programming, since 

none of the films they suggested were available in 16mm format. That has certainly changed this year as 

we have adopted the following inputs into our decision making: 

¶ Actively seeking suggestions for films via the email list; 

¶ Hosting a poll on the web site for voting on the short list; 

¶ Entrusting part of the programming to a group of 17/18 year olds; 

¶ Leaving the last film in the season unconfirmed until a month before screening, and soliciting feedback 

on what it should be; 

¶ Asking all new subscribers to the email list to submit their list of favourite films, together with what they 

like about them; these are then included on the website; 

¶ Encouraging members to attend the ICO Screening Weekend and contributing to film selection; 

¶ Supporting the addition of comments in the blog; 

¶ Relying on suggestions for documentaries from Transition Forest Row. 

 

4 Programme Notes  

4.1 Main notes 
Our programme notes tend to be about 50-60 words, and are written by the committee. They are used in 

the following locations: 

¶ The physical printed programme; 

¶ On the web site, which may be a slightly longer version of the text, with quotes, trailer (if available) and 

suggestions for further reading; 

¶ In the email reminders sent out to the mailing list a week before each film; 

¶ On the Forest Row Film Society Facebook Page; 

¶ On the listings on the village website www.forestrow.org; 

¶ In the printed Whatôs On in Forest Row weekly news-sheet (drawn from the www.forestrow.org 

database); 

¶ In the parish magazine. 

 

The website also includes a link to the Internet Movie Database entry relating to the film. 

In addition, we use Twitter and text messaging to direct users to the blurb on the website. 

This year, we had originally programmed fifteen films, two using 16mm and the remainder with our new 

digital equipment, and had produced the regular seasonôs printed programme. Very soon after the new 

equipment was in place we started to work with a number of other groups in the village to screen other 

films, which added an extra ten films, for which a programme update was produced. 

 

http://www.forestrow.org/
http://www.forestrow.org/
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Figure 9: Programme note as used on the website 
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Figure 10: Programme note as used on Facebook 

4.2 Other collateral 
For each film, we also produce a handout, which usually comprises: 

¶ a review of the film from a well-known periodical source (eg Sight and Sound, The Guardian, Senses of 

Cinema, Cineaste, Film Comment, Chicago Sun-Times) or abstracted notes from a major reference (eg 

Richard Roudôs Cinema: A Critical Dictionary; 

¶ suggestions for further reading; 

¶ small news items about the society, village hall or related events in the village. 

 

Furthermore, most films are introduced by a member of the committee, usually for about five minutes 

with a few details about the director. 
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5 Marketing and P ublicity  

The objectives of a marketing and publicity strategy are to: 

¶ Maintain and develop the audience; 

¶ Attract new people to screenings; 

¶ Foster long-term awareness and relationships with the local community and within the industry; 

¶ Contribute to community engagement. 

 

Every time we have adopted a new publicity channel we get new people coming to our screenings. This 

was apparent for the first time from 2004 with the introduction of the email list, and it has also been the 

case this year with the introduction of text messaging, Twitter and Facebook into the marketing mix. The 

latter, in particular, has resulted in people attending who never had before, despite being well known to 

many members of the committee, and who live very close to the village hall. 

The publicity is done on a micro budget. Almost all of the listings are free, the web site and digital 

marketing tools are managed by a member of the committee, posters tend to be printed at home, and the 

programme is largely paid for by advertising. 

The community engagement angle is a vital perspective on our activities; it is not enough simply to put 

up posters, push out press releases and try and get news coverage. Our relation with our audience 

(current, and potential) should not be a one-way street; it should be a dialogue. Luckily, the tools now 

available make this much easier to achieve than used to be the case, and  we now utilise polls, blog 

comments, email, social networking sites and Twitter, as well as face-to-face events to develop and 

engage with a film community, and use word-of-mouth to virally promote certain films (eg After the 

Wedding and The Singer). 

5.1 Programme 
The scale of our printed programme has changed radically in the last five years. 

¶ In 2003-4 it comprised a single photocopied sheet of A4, with a print run of 200; 

¶ The following year the print run extended to 500; 

¶ Since then we have printed 1000; 

¶ In 2006-7 we changed to a 8pp A5 booklet, still photocopied, but now with three adverts; 

¶ Last year, 2008-9 it expanded further to become 12pp with eight adverts, costing us net £86; 

¶ Next season we will finally embrace full colour printing, and double the print run. 

 

Programmes are distributed through the following channels: 

¶ Shops in the village 

¶ Two farm shops 

¶ Atrium Cinema, East Grinstead 

¶ East Grinstead Library 

¶ Forest Row Natural Health Clinic 

¶ Forest Row Community Centre 

¶ Cafes in East Grinstead, Sharpthorne and Hartfield 

¶ Sent to neighbouring film societies 

5.2 Posters 
Two weeks before each film 30 or more A4 posters are distributed around the village, on noticeboards, in 

shops and to the schools and colleges. A large, simple A1 notice is also outside the village hall, right 

beside the A22, which is an extremely effective way of advertising the films. 
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Posters for the entire season and special screenings are also available in a few locations out of the 

village, such as East Grinstead Library, and in other villages nearby such as Sharpthorne and West 

Hoathly. 

Recent posters for the 2008-9 season include: 
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5.3 Print media 

5.3.1 Listings 
Listings are routinely included in the following, almost all of which are free: 

¶ East Grinstead Observer and Courier 

¶ Whatôs On in Forest Row 

¶ Forest Row News 

¶ Forest Row Parish News 

¶ Michael Hall School Friday Flyer 

¶ Index Magazine 

¶ Emerson College newsletter 

¶ Forest Row school newsletter 

 

5.3.2 Annual features 
The parish and village magazines of villages further afield tend to include an item at the start of the 

season, rather than for each screening: 

¶ Hartfield and Colemanôs Hatch 

¶ Danehill 

¶ Withyham 

¶ Sharpthorne 

5.3.3 News 
In addition, we send as many news items as possible to the East Grinstead Observer and Courier and to 

the Forest Row News, the latter being a free ad-driven magazine with a little editorial delivered to every 

household in the village; continuous, on-going publicity is essential for maintaining the public profile of 

the organisation. Recent news items, especially those illustrating the fundraising and festivals are 

included below. 
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Figure 11: East Grinstead Courier, 14 June 2007 
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Figure 12: East Grinstead Courier, 11 October 2007 
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Figure 13: East Grinstead Observer, 13 August 2008 
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Figure 14: East Grinstead Courier, 14 August 2008 

 

 

Figure 15: Forest Row News, September 2008 


